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South Australia

The Art Gallery ddouth Australiaopened in 1881 andh 1882 the Board of
Governors of thé&South Australian InstituteappointedH.P. (Henry Pelling) Gill
as master of the school of design (later known as School of Design and
Painting), where he influenced a ghd paintingplein air.

Besides his work as a teacher and lecturer, Gill founded the Adelaide Art Circle which
was limited to 12 professional artists. Its exhibitions were dominated by Gill's work.



Gill's landscapes and some of his interiors show that he was interested in the accurate
rendering of light a rare quality in Adelaide before 1900.

He was appointed honorary curator of tiAet
Gallery of South Australisand was also
responsible for purchasing works of young
Australian artists such d®m RobertsHans
HeysenFrederick McCubbir,ouis

Buvelot Sydney LongJohn LongstaffValter
Withers, William ListelListerand Blamire
Young

His students includetiansHeysen Millicent
Hambidge and Margaret Preston

H P GillMoored boats with Jetty, Port Lincplif03



James Ashtorj1859¢ 1935)

Ashton emigrated tA\delaidein 1884 and established tid¢orwoodart school in 1886.

He visited England in 1894, studied unéiEmry Moore R.A. and was elected a member of
the Royal Society of ArtsReturning to Adelaide in 1895 he founded theademy of Arts
and for over 30 years was the best known teacher of painting in South Australia.

He was an art teacher &rince Alfred Colleg®er nearly 40 years, president of ti&outh
Australian Society of Arfsr four years and a founding member and longtime president of
the Adelaide Easel Club

Among his pupils
were lvor Hele Hans
HeysenHayley Lever
Frank White Arthur
BakerClack & his
sonWill Ashton

James AshtorSand Dunes




HansHeysen(1877¢ 1968)

In 1899, Hansleysen a promising 22 year
old art student, arrived in Paris. He lived in a
hotel in the heart of Montparnasse.

From the apartment windowParis 1901, is
painted in a higkkey with fluid strokes of
paint, and depicts the view from his fitth
floor room looking west along the trelaned
boulevard- the kind of elevated urban view
pioneered by the Impressionists.

| S & A iBtgfedtiin Impressionism was

noted back in Adelaide, with one

VS éaLld LISNIJ NRrbansHeysga
has been working very hard in Paris, where
his style has been becoming more and more
assimilated to that of the French
AYLINSaaA2yAald aoKz22f (

HansHeysen From the apartment windowParis 1901



HansHeysenIn the Luxembourg Gardens, Pati801




In ParisHeysemattended theAcadémie Juliamnd/ 2 t | N&ademy &na was invited
to join the Ecole des Beaux Art3here were also summer painting excursions to Holland
and Scotland, and a hasty visit to Germany. In 1903 he travelled through Italy before

returning to Adelaide.

He later reported that the impact of Australian light as he sailed up St Vincent's Gulf was
like a slap in the face, profoundly affecting his attitude and vision. Almost at once he
turned his back on Europe and concentrated on Australian landscape.

Heysenwasawarded the
Wynne Prizean
unprecedented nine
times between 1904 and
1932.

HansHeysenMystic Morn,1904



John William (Will) Ashtor§1881-1963)

In 1900 Will Ashton left for England to
work under theseascapisfiulian Olsson
at St Ilves, Cornwall

He spent the winter of 19623 at the
Académie Julian, Parisvith E. Phillips
Fox David Davieand HandHeysen

In 1904 he had work accepted by the
Royal Academy of Arts, Londpand
the Salon de la Sociéeté des Artistes
Francais Paris

His paintingBoulevard Montparnasse,
Paris was sold for 150 guineas to the
Art Gallery of South Australia.

Will Ashton,Boulevard Montparnasse, Pari02/3



Ashton made frequent overseas trips, returning again and again to Paris and Englanc

Will Ashton St Ives Will Ashton,Pont Neuf



Apart from his formal studies Ashton sketched at weekends in Paris streets or on the
banks of the river Seine. His first great success was in 1904 when two \hMoeks,
Wreckand Reed Watersyere exhibited at theRoyal Academy

He had a long and successful career as both artist and administrator and was the
Director of AGNSW from 198744.

Will Ashton A Winter's Eve, Pari$900 (AGNSW)



Ashton won the
Wynne prize for
landscape
three times.

Will Ashton Kosciuskp1930



Bessie Ellen Davidsqmn879;1965)

Davidson studied art in 1899 in Adelaide
underMargaretRose McPhersorMargaret
Preston and exhibited with th&outh
Australian Society of Artsh 190103.

In 1904 Davidson departed for Europe with
McPherson and studied briefly at the
KlnstlerinnerVerein, Munich, Germany.

They moved to Paris in November where she
studied at the Académie de la Grande
Chaumieére

Travelling frequently, she paintezh plein air,
often taking a small paintbox.

Jessie Davidsoithe Green book, (Le Livre vel§12



BessiedDavidson,Jeune
Fille au Mirrorc 1914




As early as 1905 she was included in Paris' Salon exhibigsbesexhibited helPetite
Marie' at the Salon de la Societé des Artistesancaisin 1906 two of her paintings were
shown at theSocietéNationaledes BeauxArts. She became a founding member of and
exhibited with theSalon des Tuileries
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Back in Adelaide, Davidson lease« '
a studio with Preston and they
held a combined show in 1907.

Davidson exhibited regularly with
the South Australian Society of
Arts, with stilllifes, portraits and
landscapes.

Bessie Davidson, portable paintbox



In 1908, theArt Gallery of South
Australiabought her portrait of her
friend GladydReynell

Davidson returned to Paris in 1910,
exhibited annually, and travelled
through Europe and Russia.

During this period Davidson and
Preston also travelled to Morocco
and French Algiers to experience
the exotic culture and lifestyle of
the Orient.

\

BessiedDavidson,Jeune Femme é®evrier 1913



Davidson was appointedhevalier
de la LégiorR Q| 2 yfgr rdzaxd
Humanity by the French
Government in 1931.

Bessie Davidsomt work on 'Old Servant', Bessie Davidsodn Interior c1920
c.1909



Margaret RosePreston(1875¢1963)

Born Margaret Rose Macpherson in Adelaide,
Preston studied with landscape paintester
Listerin Sydney from 1888, at thdational
Gallery of Victoria schools® Melbourne in
189394 and 1897 (underMcCubbin), and

at the Adelaide School of Design 1898
underH.P. GilandHansHeysea, focusing on
still life rather than figure studies.

She travelled to Europe in 1904, studying for
three years in Munich and Paris, and made a §
longer second trip in 1912, where she saw the
post-Impressionist exhibitiowrganisedoy

Roger Fry in London.

She exhibited paintings at tidew Salon in
Parisand theRoyal Academy and the New
English Art Club in London

Margaret Preston in her Studio ¢ 1909



Margaret PrestonCottage Kitchenl1905
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Margaret PrestonNight Sketchc1906 Margaret PrestonThe Studio Windoyw1906



Preston taught in Adelaide from
1899 to 1904 and again from
1907 to 1912.

Her concentration on tonalism in
her early work influenced the art
of her students, the most notable
of whom were Bessie Davidson,
Stella Bowen, May Grigg and
GladysReynell

Her stilife The Tea Urfc. 1909)
IS typical of this style of painting.

Margaret PrestonThe Tea Urnc 1909



In Europe, she studied
Japanese and Chinese art
at the MuséeGuimet
learning'slowly that there
IS more than one vision In
artQ o

After seeing works by

artists such as Matisse, van
Gogh, Cézanne, Gauguin

and Whistler, and the

Influences of oriental

aesthetics, Preston

RSOSt 2LISR | WRS
style that she would carry
through her entire oeuvre.

Margaret PrestonThe Windowg. 1916



Richard Hayley Lev€l876¢1958)

Lever studied aPrince Alfred ColleganderJames Ashtoand continued to study under
Ashton at hisNorwoodart school. He was a charter member of thdelaide Easel Cluin
1892.

He moved tdSt. Ivesn 1899 and also painted in the French port villages of
Douarneneand ConcarneauBrittany, directly across th&nglish Channélom St. Ives.

In 1904 he debuted at the
Royal Academy of Artm
London.

He had subsequent
exhibitions at theSt. lves Art
Club the New English Art
Club, theRoyal West of
England Academyand the
Society of Royal British
Artists, as well as in Paris,
Nice, and Venice.

Hayley LeveFishing Boat€-xmouth 1905



In late 1904 Lever made a trip backAdelaide where his mother was dying of
tuberculosisDuring his twelvemonth stay he staged several exhibitions, painted seascape:
and gave art lessons.

In 1908 Lever first saw the work
of Postimpressionist painter
Vincent Van Gogh.

¢CKS INIAAGQA 021
unleashed form andolour, and
the flat two-dimensional shapes
and patterns, inspired Lever.

He did a series of paintings
calledvVan Gogh's Hospital,
Hollandexpressing the profound &= 5 e iy ,
influence he felt. i 7 (R N M TR PRt
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Hayley Levelyan Gogh's Hospital 908



Lever later settled permanently in America.

Hayley LeveWinter, St lvesc1914



Western Australia

With the formation of thewilgie Sketching Cluln 1889, plein air painting became popular
FY2y3 2SadSNy l dzZZGNF fAFQa FNIAAGAD

The Economic Depression of the 1890s encouraged a number of experienced artists
Australian Impressionism in Victoria, and in NSW, to seek financial opportunities in
Western Australia.

Principal among these
artists wasiGeorge Pitt
Morison (1861- 1946)
who had studied at the
National Gallery of
Victoria School and
LI AYGSR (O
camps.

George Pitt MorisorHillside




In 1890, an inheritance enabled him to study in Paris at&badéemie Julian,

where he became friends with. Phillips Foand Tudor St George Tuckeand

I YSNAOFIY LYLINBaaAzyArAada oK2 SyO2dzN) 3S
Etaplesand along French Coast.

Pl

George Pitt MorisorDappled Sunlight



After returning to Melbourne in 1893, Morison moved to Fremantle in 1894. He was
appointed as an assistant in art at the Public Library, Perth in 1906 and later appointec
curator of Art and Arts & Crafts at tiMuseum and Art Gallery of Western Australia

Hewas a key figure in establishing tRerth
Technical School

George Pitt Morisor-armyard with Haystack

George Pitt Morisorrench Landscape



Florence Ada Fullgi1867%1946), immigrated as a child to Melbourne where she studied
at the National Gallery Schopland worked as a governess before opening a studio
specialisingn portraits in 1886.

Three years later, she won the prize for the best portrait by an artist under 25 at the
inaugural exhibition of th&/ictorian Artists' Society

Florence FulleiVeary,1888




Fuller spent two years living with family in the Cape of Good Higme 1892, and then for
the next decadeshe lived in England and Europe, studying@démie Juliamintil 1901.
She exhibited at th&aris SalonRoyal Academynd theRoyal Institute of Oil Painters

Florence FulleCorner in Naples Florence FulleMother and Child



On her return to Australia in 1904 she moved to Perth, where she painted portraits, and
1905 masterpiec@& Golden Hoymow in theNational Gallery of Australi@ollection. Fuller
also showed with the WA Society of Arts and taught pupils including Kathleen O'Connor

Florence FulleA Golden Hoyrl905



Kathleen Laetitia "Kate" O'Conndd.876¢ 1968

hQ/ 2yy 2N glinWelthGazQdwi S |
Zealand, before moving to Australia in about
1889 at the age of 13.

She had private tuition in art iRerthfrom
1891,including lessons from artigiorence
Fuller.

h Q/ 2 ¥hiBithld with theWestern
Australian Society Of Artsefore working
briefly in Sydney as a decorator before
travelling overseas in 1905.

In London she studied at tigéushey
School of Arunder vonHerkomey
Brangwyn and Marmaduke Flower, before
moving to Paris in 1906 and returning to
Australia for a short period in 1909.

Kathleen O'ConnoRortrait of Francisliodgkins
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allowance of £8. She wrote about her Parisian experiences for Perth newspapers.

She attended night classes, and learriadlooking at pictures and listening to discussions
and criticismsand by attending galleries and lectures.
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In 1911 she worked with Frances
Hodgkinsat her school of
watercolourin Parisand at
Concarneaua fishing port.

She exhibited in th&alons d'
Automne(1911:-32),des
Independants and de la Société
des ArtistesFrancais

KathleenO'ConnorArtist and Easel, Luxembourg Gardens 91614



She moved to London in 1914 and exhibited with the Internati@ualiety of Sculptors,
Painters and Gravemn 1915 and théNational Portrait Societyn 1916, returning to Paris
that year. She travelled between Europe and Australia (particularly as a result of WWII)
from 1940.

Kathleen O'ConnoKoung Girl in a Gardeth920



Collection Highligh!
Twentieth-C




Duncan McGregor Whyte
received his artistic training

at Glasgow before studying at
the State School at Antwerp
under Pieter varHavermaet

' YR I OAcadéniieh a Q4
Delecluse

Duncan McGregor Whyt&oing Home




Following his studies Whyte travelled to Australian in, settling in Perth for nearly five ye
where he was President of th&estern Australian Society of Arfsom 192021, before
returning to Scotland in 1923.

Duncan McGregor Whyte,
Perth Foreshore



While in Western Australia, Whyte was associated with James Linton and John Horgan
I £ 42 ©Outdtad Rainting Classes in Oils and WatercofoursLdederville Perth.

Duncan McGregor Whyté andscape with Sheep and Horseman, c1920



Queensland

Richard Godfrey Riverld8581925)
studied at the Slade School of Fine Ar
University College, Londoander
Professor Alphonskegros receiving
the prize for landscape painting in
1883 and exhibiting at thRoyal
Academy of Artsn 1884.

In 1889 he came to Australia
where he taughtn NSW,

before being appointed second
art master atBrisbane
Technical College 1890.

He soon emerged as leader of
Brisbane's artistic community
and the first artist member of
the Queensland Club in 1891.

R Godfrey Riversinder the Jacaranda Tree
1903



Rivers also taught at his studio, at the Brisbane High School for Girls and at Brisbane Gir
Grammar School; his students includgessie GibsorVida LaheyandHarold Parker

Rivers was president of the
Queensland Art Societin
18921901 and 19048.

e

It was largely through his
efforts the Queensland
National Art Gallery
ultimately opened in 1895;
the opening exhibition was
hung by him and included
his'Woolshed New South
Wales (1890).
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R Godfrey River§yoolshed, NSWL890






Elizabeth DicksorBgssie)
Gibson(18681961)studied art
at Brisbane Technical College
in 18991905 underGodfrey
Rivers

In 190102 she visited relatives

iIn Scotland and was inspired to
study abroad.

She left for Paris in 1905,

living in Montparnasse,
where she remained until
1939, with some visits home.

Bessie Gibsorgorner of my Studio in Paris



Never part of theavantgarde she maintained close friendships with fellow
expatriates and remained firmly in the conservative world of Rogal Academy
and Salon exhibitions

Studying principally at the
Casteluch@and Colarossi
ateliers under Frances
Hodgkinsand the American
Edwin Scott, she also briefly
studied miniature painting,
at which she excelled, under
Mlle DebillemontChardon.

Bessie Gibso,uxembourg
Gardensearly 1910s




Gibson's work included miniatures of family or friends, formal portrait studies in
oils, Whistlerian etudes on wooden panels &faris,Honfleurand Cherbourgand
watercolours of portraits, landscapes or interiors.

Bessie Gibson,
Sydney Harbour




After 1913 Gibson exhibited
almost annually at either the
Société des ArtisteBrancaisor
the Salond'Automnesuntil 1939.

She won an honorable mention
from the former in 1924 and a

bronze medal at thénternational
Exposition for Miniatures, 1937

After spending the war years in
England, she returned to Australia
in 1947 and began to exhibit in
Sydney and Melbourne.

Her work is now in several State

galleries, theNational Gallery of
Australiaand in private collections.

Bessie Gibsoryenice on the Grand Canal
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TASMANIA

In 1889 an art gallery opened in connection with Tasmanian museum, and the Hobert
CSOKYAOIt O2ttS3S (221 20SNJ 0SIFOKAy3 ¥
institutions, thex ' y 5ASYlIyQa [l YR aSOKIyAOa { OK:

In 1890sA HenryFullwood visited Tasmania where he taught students plein air
practices.

5dzNAYy 3 | wmy dihe Ay i
Impressionist School of Paintidg A Y
which a reviewer from Mercury
newspaper stated Tasmania was
'seized with a frenzy of
AYLINS&AaA2yAayYQo

Fullwoodwas described as being
Husy with his brush and with
teachind @

A HenryFullwood New Town, HobaytL897



In March of 1897Fullwoodprovided painting classes in the rural area of New Town,
located on the dilapidated remains bfezger'sMill, New Farm.

A HenryFullwood Study for the Rivulet at New Farm wahS T 3 IKilNJBR®7



Frederick McCubbiproduced several views includiegS T 3 RilNXXar Hobart,
Tasmaniavhen visiting the colony in 1899.

Correspondence from McCubbin to Roberts suggests that iFwlsood in Hobart again
at that time, who introduced him to the site.

Frederick McCubbiriezger'sMill, near Hobart, Tasmanjd 899



In 1900Fullwoodauctioned his work and took his family first to New York for a year, then
to London where exhibited at thRoyal Academy of ArtBom 1906 and the&salon de la
Société des ArtisteBrancais Paris.

Demobilized after serving in
France in WWI as aofficial war
artist, Fullwoodreturned to
Sydney where he was a founder
of the Australian Painter

Etchers' Society

In 1924 he served on the first
committee of theAustralian
Water-Colourlnstitute.

A HenryFullwood Paris in Autumnl1902



A HenryFullwood The Lovers' Walk




LouisalaneSwan(1860¢ 1955),studied art at theHobart Technical Colledaut was largely a
selftaughtplein airlandscape painter. She also had lessons Witlwoodin 1897. Swan was
important in the development and promotion of art in Tasmaqiaarticularly through art

societies.




CurzonaFrances Louise (Lily) Allpait860¢ 1949)

Tasmanian borpainter and printmakeAllport studied with Herbert Voss in the late
1880s inLondon then in Paris and Rome, and in a relatively short time was
successfully exhibiting, selling, teaching and publishing her art

Lily Allport,Parisian Art Scene



On 12 February 1894, the Mercury
stated that Miss Allport had become
'the first Tasmanian to gain the
distinction of having works hung in the
Royal Academy her work was hung
there in 1893, 1894 and 1906.

Allport also exhibited at the British
Academy of Fine Arts in Romin
London, she showed oil and
watercolourpaintings, lithographs,
colourlinocuts and woodcuts at the
GoupilGallery, the London Salon, the
Royal Society of Portrait Painteennd
the Ridley Art Club

Lily Allport,Melon Cellars in a Street 8famboul
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Lily Allport,Rocks at Bicheno, East Coast



Mastering the technigques of painting on silk, she created a series aidaigns; in
1914 Spring songvas included in an exhibition by Charles Conder and Aubrey
Beardsley, 'Modern fan painters' in London.



