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The Art Gallery of South Australia opened in 1881 and in 1882 the Board of 
Governors of the South Australian Institute appointed H.P. (Henry Pelling) Gill 
as master of the school of design (later known as School of Design and 
Painting),  where he influenced a shift to painting plein air.

Besides his work as a teacher and lecturer, Gill founded the Adelaide Art Circle which 
was limited to 12 professional artists. Its exhibitions were dominated by Gill's work. 

South Australia



Gill's landscapes and some of his interiors show that he was interested in the accurate 
rendering of lightτa rare quality in Adelaide before 1900.

H P Gill, Moored boats with Jetty,  Port Lincoln, 1903

He was appointed honorary curator of theArt 
Gallery of South Australia, and was also 
responsible for purchasing works of young 
Australian artists such asTom Roberts, Hans 
Heysen, Frederick McCubbin, Louis 
Buvelot, Sydney Long, John Longstaff, Walter 
Withers, William Lister ListerandBlamire
Young.

His students included Hans Heysen, Millicent 
Hambidge and Margaret Preston 



Ashton emigrated toAdelaidein 1884 and established theNorwoodart school in 1886. 

He visited England in 1894, studied underHenry Moore, R.A. and was elected a member of 
the Royal Society of Arts. Returning to Adelaide in 1895 he founded the Academy of Arts, 
and for over 30 years was the best known teacher of painting in South Australia. 

He was an art teacher atPrince Alfred Collegefor nearly 40 years, president of theSouth 
Australian Society of Artsfor four years and a founding member and longtime president of 
the Adelaide Easel Club.

James Ashton(1859 ς1935)

James Ashton, Sand Dunes

Among his pupils 
were Ivor Hele, Hans 
Heysen, Hayley Lever, 
Frank White,Arthur 
Baker-Clack, & his 
sonWill Ashton.



In 1899, Hans Heysen, a promising 22 year 
old art student, arrived in Paris. He lived in a 
hotel in the heart of Montparnasse. 

From the apartment window, Paris, 1901, is 
painted in a high-key with fluid strokes of 
paint, and depicts the view from his fifth-
floor room looking west along the tree-lined 
boulevard - the kind of elevated urban view 
pioneered by the Impressionists.

IŜȅǎŜƴΩǎinterest in Impressionism was 
noted back in Adelaide, with one 
ƴŜǿǎǇŀǇŜǊ ǊŜǇƻǊǘƛƴƎ ǘƘŀǘ ΨMr. Hans Heysen
has been working very hard in Paris, where 
his style has been becoming more and more 
assimilated to that of the French 
ƛƳǇǊŜǎǎƛƻƴƛǎǘ ǎŎƘƻƻƭΩΦ 

Hans Heysen(1877 ς1968)

Hans Heysen, From the apartment window, Paris, 1901 



Hans Heysen, In the Luxembourg Gardens, Paris, 1901



In Paris, Heysenattended the Académie Julian and /ƻƭŀǊƻǎǎƛΩǎAcademy, and was invited 
to join the Ecole des Beaux Arts. There were also summer painting excursions to Holland 
and Scotland, and a hasty visit to Germany. In 1903 he travelled through Italy before 
returning to Adelaide.

He later reported that the impact of Australian light as he sailed up St Vincent's Gulf was 
like a slap in the face, profoundly affecting his attitude and vision. Almost at once he 
turned his back on Europe and concentrated on Australian landscape.

Hans Heysen, Mystic Morn, 1904

Heysenwasawarded the 
Wynne Prize an 
unprecedented nine 
times between 1904 and 
1932.



Will Ashton, Boulevard Montparnasse, Paris, 1902/3

His painting 'Boulevard Montparnasse, 
Paris' was sold for 150 guineas to the 
Art Gallery of South Australia.

John William (Will) Ashton (1881-1963)

In 1900 Will Ashton left for England to 
work under the seascapistJulian Olsson 
at St Ives, Cornwall. 

He spent the winter of 1902-03 at the 
Académie Julian, Paris, with E. Phillips 
Fox, David Daviesand Hans Heysen.

In 1904 he had work accepted by the 
Royal Academy of Arts, London, and 
the Salon de la Société des Artistes 
Français, Paris



Ashton made frequent overseas trips, returning again and again to Paris and England.

Will Ashton, Pont NeufWill Ashton, St Ives



Apart from his formal studies Ashton sketched at weekends in Paris streets or on the 
banks of the river Seine. His first great success was in 1904 when two works,The 
WreckandReed Waters,were exhibited at the Royal Academy.

He had a long and successful career as both artist and administrator and was the 
Director of AGNSW from 1937 ς44.

Will Ashton, A Winter's Eve, Paris, 1900 (AGNSW)



Ashton won the 
Wynne prize for 
landscape 
three times.

Will Ashton, Kosciusko, 1930



Bessie Ellen Davidson(1879ς1965)

Jessie Davidson, The Green book, (Le Livre vert), 1912

Davidson studied art in 1899 in Adelaide 
under Margaret Rose McPherson (Margaret 
Preston) and exhibited with the South 
Australian Society of Artsin 1901-03. 

In 1904 Davidson departed for Europe with 
McPherson and studied briefly at the 
KünstlerinnerVerein, Munich, Germany.

They moved to Paris in November where she 
studied at the Académie de la Grande 
Chaumière.

Travelling frequently, she painted en plein air, 
often taking a small paintbox. 



BessieDavidson, Jeune 
Fille au Mirror, c 1914



As early as 1905 she was included in Paris' Salon exhibitions - she exhibited her 'Petite 
Marie' at the Salon de la Société des Artistes Français; in 1906 two of her paintings were 
shown at the Société Nationaledes Beaux-Arts. She became a founding member of and 
exhibited with the Salon des Tuileries.

Back in Adelaide, Davidson leased 
a studio with Preston and they 
held a combined show in 1907.

Davidson exhibited regularly with 
the South Australian Society of 
Arts, with still lifes, portraits and 
landscapes. 

Bessie Davidson, portable paintbox



In 1908, the Art Gallery of South 
Australiabought her portrait of her 
friend Gladys Reynell.

Davidson returned to Paris in 1910, 
exhibited annually, and travelled 
through Europe and Russia. 

During this period Davidson and 
Preston also travelled to Morocco 
and French Algiers to experience 
the exotic culture and lifestyle of 
the Orient. 

BessieDavidson, Jeune Femme et Levrier, 1913



Bessie Davidson, at work on 'Old Servant', 
c.1909

Davidson  was appointed Chevalier 
de la Légion ŘΩIƻƴƴŜǳǊfor Art and 
Humanity by the French 
Government in 1931.

Bessie Davidson, An Interior, c1920



Born Margaret Rose Macpherson in Adelaide, 
Preston studied with landscape painter Lister 
Listerin Sydney from 1888, at the National 
Gallery of Victoria schoolsin Melbourne in 
1893-94 and 1896-97 (under McCubbin), and 
at the Adelaide School of Design in 1898 
underH.P. Gill and Hans Heysen, focusing on 
still life rather than figure studies. 

She travelled to Europe in 1904, studying for 
three years in Munich and Paris, and made a 
longer second trip in 1912, where she saw the 
post-Impressionist exhibition organisedby 
Roger Fry in London. 

She exhibited paintings at the New Salon in 
Parisand the Royal Academy and the New 
English Art Club in London.

Margaret Preston in her Studio c 1909

MargaretRosePreston(1875 ς1963)



Margaret Preston, Cottage Kitchen, 1905

tǊŜǎǘƻƴΩǎ ǘǊŀŘƛǘƛƻƴŀƭ ƻƛƭǎ ǿŜǊŜ ŀŎŎŜǇǘŜŘ ōȅ ǘƘŜ Salon de la Société des Artistes Français. 



Margaret Preston, Still Life, Lobster, 1901



Margaret Preston, Night Sketch, c1906 Margaret Preston, The Studio Window, 1906



Preston taught in Adelaide from 
1899 to 1904 and again from 
1907 to 1912.

Her concentration on tonalism in 
her early work influenced the art 
of her students, the most notable 
of whom were Bessie Davidson, 
Stella Bowen, May Grigg and 
Gladys Reynell. 

Her still-life The Tea Urn(c. 1909) 
is typical of this style of painting.

Margaret Preston, The Tea Urn, c 1909



Margaret Preston, The Window, c. 1916

In Europe, she studied 
Japanese and Chinese art 
at the MuséeGuimet, 
learning 'slowly that there 
is more than one vision in 
artΩΦ

After seeing works by 
artists such as Matisse, van 
Gogh, Cézanne, Gauguin 
and Whistler, and the 
influences of oriental 
aesthetics, Preston 
ŘŜǾŜƭƻǇŜŘ ŀ ΨŘŜŎƻǊŀǘƛǾŜΩ 
style that she would carry 
through her entire oeuvre.



Richard Hayley Lever(1876 ς1958)

Lever studied atPrince Alfred CollegeunderJames Ashtonand continued to study under 
Ashton at hisNorwoodart school. He was a charter member of theAdelaide Easel Clubin 
1892.

He moved toSt. Ivesin 1899  and also painted in the French port villages of  
DouarnenezandConcarneau, Brittany, directly across theEnglish Channelfrom St. Ives.

In 1904 he debuted at the 
Royal Academy of Arts in 
London.

He had subsequent 
exhibitions at the St. Ives Art 
Club, the New English Art 
Club, the Royal West of 
England Academy, and the 
Society of Royal British 
Artists, as well as in Paris, 
Nice, and Venice.

Hayley Lever, Fishing Boats, Exmouth, 1905



In 1908 Lever first saw the work 
of Post-Impressionist painter 
Vincent Van Gogh.

¢ƘŜ ŀǊǘƛǎǘΩǎ ōƻƭŘƴŜǎǎ ƛƴ 
unleashed form and colour, and 
the flat two-dimensional shapes 
and patterns, inspired Lever.

He did a series of paintings 
calledVan Gogh's Hospital, 
Hollandexpressing the profound 
influence he felt. 

In late 1904 Lever made a trip back toAdelaide, where his mother was dying of 
tuberculosis.During his twelve-month stay he staged several exhibitions, painted seascapes 
and gave art lessons. 

Hayley Lever, Van Gogh's Hospital, 1908



Lever later settled permanently in America.

Hayley Lever, Winter, St Ives, c1914



With the formation of the WilgieSketching Club in 1889, plein air painting became popular 
ŀƳƻƴƎ ²ŜǎǘŜǊƴ  !ǳǎǘǊŀƭƛŀΩǎ ŀǊǘƛǎǘǎΦ  

The  Economic  Depression  of the 1890s encouraged a number of experienced  artists in 
Australian Impressionism in Victoria, and  in NSW, to seek financial opportunities in 
Western Australia. 

Western Australia

George Pitt Morison, Hillside

Principal among these 
artists was George Pitt 
Morison (1861 - 1946), 
who had studied at the 
National Gallery of 
Victoria School and 
ǇŀƛƴǘŜŘ ŀǘ ǘƘŜ ŀǊǘƛǎǘǎΩ 
camps.



In 1890, an inheritance enabled him to study in Paris at the Académie Julian, 
where he became friends with E. Phillips Fox and Tudor St George Tucker, and 
!ƳŜǊƛŎŀƴ LƳǇǊŜǎǎƛƻƴƛǎǘǎ ǿƘƻ ŜƴŎƻǳǊŀƎŜŘ ƘƛƳ ǘƻ Ǉŀƛƴǘ ŀǘ ǘƘŜ ŀǊǘƛǎǘǎΩ ŎƻƭƻƴƛŜǎ ƛƴ 
Etaplesand along French Coast.

George Pitt Morison, Dappled Sunlight



After returning to Melbourne in 1893, Morison moved to Fremantle in 1894. He was 
appointed as an assistant in art at the Public Library, Perth in 1906 and later appointed 
curator of Art and Arts & Crafts at the Museum and Art Gallery of Western Australia. 

He was a key figure in establishing the Perth 
Technical School.

George Pitt Morison, Farmyard with Haystack

George Pitt Morison, French Landscape



Florence Ada Fuller (1867ς1946), immigrated as a child to Melbourne where she studied 
at the National Gallery School,  and worked as a governess before opening a studio 
specialisingin portraits in 1886. 

Three years later, she won the prize for the best portrait by an artist under 25 at the 
inaugural exhibition of the Victorian Artists' Society. 

Florence Fuller, Weary, 1888



Fuller spent two years living with family in the Cape of Good Hopefrom 1892, and then for 
the next decadeshe lived in England and Europe, studying at Académie Julian until 1901.  
She exhibited at the Paris Salon, Royal Academy and the Royal Institute of Oil Painters. 

Florence Fuller, Corner in Naples Florence Fuller, Mother and Child



On her return to Australia in 1904 she moved to Perth, where she painted portraits, and her 
1905 masterpieceA Golden Hour, now in the National Gallery of Australia collection. Fuller 
also showed with the WA Society of Arts and taught pupils including Kathleen O'Connor.

Florence Fuller, A Golden Hour, 1905



Kathleen Laetitia "Kate" O'Connor(1876 ς1968)

hΩ/ƻƴƴƻǊ ǿŀǎ ŜŘǳŎŀǘŜŘ in Wellington,New 
Zealand, before moving to Australia in about 
1889 at the age of 13.

She had private tuition in art inPerthfrom 
1891,including lessons from artistFlorence 
Fuller.

hΩ/ƻƴƴƻǊ exhibited with the Western 
Australian Society  Of  Artsbefore working 
briefly in Sydney as a decorator before 
travelling overseas in 1905.

Kathleen O'Connor, Portrait of Francis Hodgkins

In London she studied at the Bushey
School of Artunder von Herkomer, 
Brangwyn and Marmaduke Flower, before 
moving to Paris in 1906 and returning to 
Australia for a short period in 1909.



hΩ/ƻƴƴƻǊ ƭŀǘŜǊ ǎŜǘǘƭŜŘ ƛƴ tŀǊƛǎΣ ǊŜƭƛǎƘƛƴƎ ƛǘǎ ōƻƘŜƳƛŀƴƛǎƳΣ ǎǳōǎƛǎǘƛƴƎ ƻƴ ŀ ƳƻƴǘƘƭȅ 
allowance of £8. She wrote about her Parisian experiences for Perth newspapers.

She attended night classes, and learned 'by looking at pictures and listening to discussions 
and criticisms' and by attending galleries and lectures. 

KathleenO'Connor, Artist and Easel, Luxembourg Gardens, C.1910-14

In 1911 she worked with Frances 
Hodgkinsat her school of 
watercolourin Parisand at 
Concarneau, a fishing port. 

She exhibited in the Salons d' 
Automne(1911-32), des 
Independants, and de la Société 
des Artistes Français.



She moved to London in 1914 and exhibited with the International Society of Sculptors, 
Painters and Graversin 1915 and the National Portrait Society in 1916, returning to Paris 
that year. She travelled between Europe and Australia (particularly as a result of WWII) 
from 1940.

Kathleen O'Connor, Young Girl in a Garden, 1920





Duncan McGregor Whyte 
received his artistic training 
at Glasgow before studying at 
the State School at Antwerp 
under Pieter van Havermaet
ŀƴŘ ŀǘ tŀǊƛǎΩǎ Académie 
Delecluse.

Duncan McGregor Whyte, Going Home



Following his studies Whyte travelled to Australian in, settling in Perth for nearly five years, 
where he was President of the Western Australian Society of Arts from 1920-21, before 
returning to Scotland in 1923.

Duncan McGregor Whyte, 
Perth Foreshore



While in Western Australia, Whyte was associated  with James Linton and John Horgan and 
ŀƭǎƻ ǘŀǳƎƘǘ άOutdoor Painting Classes in Oils and  Watercoloursέ  ŀǘ  Leederville,  Perth.

Duncan McGregor Whyte, Landscape with Sheep and Horseman, c1920



Richard Godfrey Rivers (1858-1925) 
studied at the Slade School of Fine Art, 
University College, London under 
Professor Alphonse Legros, receiving 
the prize for landscape painting in 
1883 and exhibiting at the Royal 
Academy of Arts in 1884. 

R Godfrey Rivers, Under the Jacaranda Tree, 
1903

In 1889 he came to Australia 
where he taught in NSW, 
before being appointed second 
art master at Brisbane 
Technical College in 1890. 

He soon emerged as leader of 
Brisbane's artistic community 
and the first artist member of 
the Queensland Club in 1891.

Queensland



Rivers was president of the 
Queensland Art Society in 
1892-1901 and 1904-08. 

It was largely through his 
efforts the Queensland 
National Art Gallery 
ultimately opened in 1895; 
the opening exhibition was 
hung by him and included 
his 'Woolshed New South 
Wales' (1890).

R Godfrey Rivers, Woolshed, NSW, 1890

Rivers also taught at his studio, at the Brisbane High School for Girls and at Brisbane Girls' 
Grammar School; his students includedBessie Gibson, Vida LaheyandHarold Parker.





Elizabeth Dickson (Bessie) 
Gibson (1868-1961) studied art 
at Brisbane Technical College
in 1899-1905 underGodfrey 
Rivers.

In 1901-02 she visited relatives 
in Scotland and was inspired to 
study abroad.

Bessie Gibson, Corner of my Studio in Paris

She left for Paris in 1905, 
living in Montparnasse, 
where she remained until 
1939, with some visits home.



Never part of theavant-garde, she maintained close friendships with fellow 
expatriates and remained firmly in the conservative world of the Royal Academy 
and Salon exhibitions.

Bessie Gibson, Luxembourg 
Gardens, early 1910s

Studying principally at the 
Casteluchoand Colarossi
ateliers under Frances 
Hodgkinsand the American 
Edwin Scott, she also briefly 
studied miniature painting, 
at which she excelled, under 
Mlle Debillemont-Chardon.



Gibson's work included miniatures of family or friends, formal portrait studies in 
oils, Whistlerianétudes on wooden panels of Paris, Honfleurand Cherbourg; and 
watercolours of portraits, landscapes or interiors.

Bessie Gibson, 
Sydney Harbour



After 1913 Gibson exhibited 
almost annually at either the 
Société des Artistes Françaisor 
the Salon d'Automnesuntil 1939. 

She won an honorable mention 
from the former in 1924 and a 
bronze medal at the International 
Exposition for Miniatures, 1937.

After spending the war years in 
England, she returned to Australia 
in 1947 and began to exhibit in 
Sydney and Melbourne. 

Her work is now in several State 
galleries, the National Gallery of 
Australiaand in private collections.

Bessie Gibson, Venice on the Grand Canal



TASMANIA

In 1889 an art gallery opened in connection with Tasmanian museum, and the Hobert 
¢ŜŎƘƴƛŎŀƭ ŎƻƭƭŜƎŜ ǘƻƻƪ ƻǾŜǊ ǘŜŀŎƘƛƴƎ ŦǳƴŎǘƛƻƴ ƻŦ ƻƴŜ ƻŦ !ǳǎǘǊŀƭƛŀΩǎ ƻƭŘŜǎǘ ŀǊǘ 
institutions, the ±ŀƴ 5ƛŜƳŀƴΩǎ [ŀƴŘ aŜŎƘŀƴƛŎǎ {ŎƘƻƻƭ ƻŦ !Ǌǘ. 

In 1890s A Henry Fullwood visited Tasmania where he taught students plein air 
practices.  

A Henry Fullwood, New Town, Hobart, 1897 

5ǳǊƛƴƎ ŀ муфт ƛƴǘŜǊǾƛŜǿ ƻƴ ΨThe 
Impressionist School of PaintingΩ ƛƴ 
which a reviewer from Mercury 
newspaper stated Tasmania was  
'seized with a frenzy of 
ƛƳǇǊŜǎǎƛƻƴƛǎƳΩΦ

Fullwoodwas described as being 
Ψbusy with his brush and with 
teachingΩΦ



A Henry Fullwood, Study for the Rivulet at New Farm with aŜȊƎŜǊΩǎMill, 1897

In March of 1897, Fullwoodprovided painting classes in the rural area of New Town, 
located on the dilapidated remains of Mezger'sMill, New Farm.



Frederick McCubbinproduced several views includingaŜȊƎŜǊΩǎMill, near Hobart, 
Tasmaniawhen visiting the colony in 1899.

Frederick McCubbin, Mezger'sMill, near Hobart, Tasmania, 1899

Correspondence  from McCubbin to Roberts suggests that it was Fullwood, in Hobart again 
at that time, who introduced him to the site.



A Henry Fullwood, Paris in Autumn, 1902

In 1900 Fullwoodauctioned his work and took his family first to New York for a year, then 
to London where exhibited at the Royal Academy of Arts from 1906 and the Salon de la 
Société des Artistes Français, Paris. 

Demobilized after serving in 
France in WWI as an official war 
artist , Fullwoodreturned to 
Sydney where he was a founder 
of the Australian Painter-
Etchers' Society.

In 1924 he served on the first 
committee of the Australian 
Water-ColourInstitute.



A Henry Fullwood, The Lovers' Walk



LouisaJaneSwan(1860 ς1955), studied art at the Hobart Technical College but was largely a 
self-taughtplein airlandscape painter. She also had lessons with Fullwoodin 1897. Swan was 
important in the development and promotion of art in Tasmania ςparticularly through art 
societies.

Louisa Swan, Old Mill New Town, c 1897



CurzonaFrances Louise (Lily) Allport(1860 ς1949)

Tasmanian born painter and printmakerAllport studied with Herbert Voss in the late 
1880s inLondon, then in Paris and Rome, and in a relatively short time was 
successfully exhibiting, selling, teaching and publishing her art. 

Lily Allport, Parisian Art  Scene



On 12 February 1894, the Mercury 
stated that Miss Allport had become 
'the first Tasmanian to gain the 
distinction of having works hung in the 
Royal Academy' - her work was hung 
there in 1893, 1894 and 1906.

Lily Allport, Melon Cellars in a Street of Stamboul

Allport also exhibited at the British 
Academy of Fine Arts in Rome. In 
London, she showed oil and 
watercolourpaintings, lithographs, 
colour linocuts and woodcuts at the 
GoupilGallery, the London Salon, the 
Royal Society of Portrait Painters and
the Ridley Art Club.



Lily Allport, Rocks at Bicheno, East Coast



Mastering the techniques of painting on silk, she created a series of fan-designs; in 
1914Spring songwas included in an exhibition by Charles Conder and Aubrey 
Beardsley, 'Modern fan painters' in London. 


